PIATOK

11.00 - 13.00 Otvoreny ateliér

Centralka, Namestie svirojice 22
KATARINA FREMALOVA - MOMOKO

Katarina Fremalova v Banskej Stiavnici zalozila médnu znacku momo-
ko, v rdmci ktorej pre seba objavila techniku ekologickej potlace textilu
- Eco print. VyStudovala Ekonomickd univerzitu v Bratislave a neskor
Institut tviirci fotografie v Opave. Po nastupe na matersku dovolenku sa
rozhodla venovat tvorivej Ginnosti a postupne presla od vyroby bébik,
cez vinené oblecenie az k potlacaniu textilu fanovymi farbami a neskor
k technike Eco-print.

12.00 Otvorend galéria

Schemnitz gallery, Andreja Sladkovica 2
PETER SULO - FEAR OF MISSING OUT

“Hlavnym dévodom méjho malovania a kreslenia je zachovat si
zdravy rozum. Vacsina diel, ktoré robim, je inSpirovana populdrnymi,
nostalgickymi, sympatickymi, pornografickymi alebo inak fetiSizova-
nymi obrazkami, ktoré uptitaju a udrzia pozorost. Obnovenim tychto
obrazov v médiu, ako je malba alebo v roznych technikéch kreslenia,
som schopny preskiimat prvky, z ktorych sti skonstruované, a rozsirit
vyznam obrazu prostrednictvom vlastnych pribehov a interpretécii.
Svoju pracu vnimam ako urcity druh jazyka vytvoreného na zdielanie
fantazif s inymi ludmi. Preberanim a spracovanim vizualnych podnetov
z mojho okolia sa snazim nadviazat komunikaciu prostrednictvom
obrazu, ale bez toho, aby som trval na konkrétnom vyzname.' PS.

Peter Sulo je Bratislavcan, v rodnom meste vyStudoval grafiku a malbu
na Vlysokej Skole vytvarnych umeni. Po ukonceni $koly sa presunul do
Londyna, kde uz takmer desat rokov tvori a pracuje. Technikami ako
malba akvarelom, tuSom, olejom a kresba pastelom skdma a inovuje
tradicné témy ako portrét, telo, ale najnovsie aj krajina. V roku 2019 boli
jeho diela vybrané do najprestiznejej britskej stitaze zameranej na
malbu akvarelom - Sunday Times Watercolor Exhibition.

13.30-15.30 Workshop pre dospelych

Centralka, Namestie svrojice 22
ECO-PRINT NA TRICKA

Tito prirodnd techniku kontaktného otla¢ania rastlin na textil, papier
a aj iné média vam na festivale Nasuti predstavi Katarina Fremalova -
momoko. Spolu s flou si mdZete vy, alebo vase ratolesti tito techniku
vyskusat v jej ateliéri v takzvanej Centralke na Namesti sv. Trojice.

16.00 - 17.30 Prednaska + diskusia (v anglictine)

Art Café, Akademicka 2
DANIEL TALESNIK: WHO'S NEXT?

Prednaska o vystavnom projekte a knihe Who s Next? V pripade tohto
vystavného a knizného pocinu by nemalo ist o dal$i akademicky
vyskum, ktory sa z tepla svojej privilegovanej obyvacky pozera na

to, ako sa priblizne 1,6 miliardy na celom svete marne snazi neutopit.
Bezdomovci ako socidlna skupina patria medzi najzranitelnejsich
¢lenov spolocnosti. Preco sa napriek nemalym financiam naliatym

do moznych rieSeni problém nezmensuje? Kniha analyzuje nielen
Gstredné témy, ako je viditelnost a neviditelnost bezdomovcoy, ale aj
ambivalentnost reakcii zvy$ku spolo¢nosti, ktoré sa pohybujd medzi
represiou a odmietanim. Bezdomovectvo nie je prezentované ako in-
dividudlna tragédia ¢i nebodaj stratégia, ale ako problém spolo¢nosti,
ktory si vyzaduje systémové rieSenia. Okrem analyzy celosvetovych
Statistik a ich socialno-politickych stvislosti skima aj sicasné krizy
bezdomovectva v mestach ako Tokio, Bombaj, New York, Los Angeles
Ci Moskva.

Daniel Talesnik je architekt z Universidad Catdlica de Chile a je drzitelom
titulov MSc. AAD. Titul PhD. z histérie a tedrie architektdry na Kolumbijskej
univerzite ziskal za dizertacnd pracu ,The Itinerant Red Bauhaus, or the
Third Emigration”. UCil na Universidad Catdlica de Chile, Columbia Uni-
versity, lllinois Institute of Technology a Technische Universitdt Mnichov.
V Mizeu architekttty TUM v Mnichove, kde pasobil v rokoch 2017-2022,
bol kuratorom vystavy ,Access for All: Sdo Paulo's Architectural
Infrastructures" (2019) a je spolueditorom katalégu vystavy (Park Books,
2019). Tato vystava bola uvedend aj v Centre pre architektdiru v New
Yorku (2020 - 2021), Svajciarskom mizeu architektdry v Bazileji (2021)

a Uryvky na Biendle architektdry v Sdo Paule (2019) a Benatkach (2021).
Jeho posledna mnichovskd vystava ma nazov ,Who's Next? Homeless-
ness, Architecture and Cities" (2021-2022) a je spolueditorom kataldgu
vystavy (ArchiTangle, 2021). Okrem publikovania mnoZstva eseji a kapitol
v knihdch je prispievatelom a editorom knihy Santiago de Chile 1977-1990
arquitectura, ciudad y politica (Ediciones ARQ, 2020).

Podujatie z verejnych zdrojov podporil:

fond
na podporu
@ umenia

18.00 - 19.30 Vernisaz

Galéria Jozefa Kolldra, Namestie svirojice 12
DIVOCINA / KYM SME TANCOVALI

Centrom nasho pribehu je ¢lovek a jeho vnitorné prezivanie ohrozenia
klimatickou katastrofou. Sledujeme, ako ludstvo podlieha vytesfiovaniu
ekologickych problémov, ktoré sa podoba povestnej hudbe na Titanicu
davaijticej ndm do poslednej chvile nédej blaznov. Zivot pre pritomny
okamih sa mozZe javit ako lahostajnost a sebectvo, no na druhej strane
aj jediny dostupny spdsob a funkénd stratégia (mentalneho) preZitia.
Pseudo-muzedina antropologicka instaldcia v zavere vystavy bude
hladat bod v histrii ludstva, v ktorom sa to pokazilo, kedy sa ¢lovek
od “divoCiny” oddelil a stratil svoju naleZitost k svojmu prirodzenému
prostrediu.

Peter Barényi
Pali Hovanec
Tomas Rafa
Martin Spirec
Gabriela Zigova

20.00 - 21.00 Performance

Art Café, Akademicka 2

ANDRE] CHUDY:
CHALUHA (0D VARKALY PO MUNNAR)

Pre festival Nasuti si chysta kompoziciu pozostéavajlicu z prevazne
no¢nych terénnych nahravok z juznej Indie - viny vo Varkale,
backwaters v Alleppey, ¢ajova plantaz v Munnare. Z tychto nahravok si
tiez vyrobil sample, ktoré pouZije na volnt improvizéciu.

Andrej Chudy je jeden z dramaturgov festivalu NEXT, prilezitostny DJ,
a byvaly hudobny redaktor casopisu Zion a radia Tlis. Vo svojej hudobnej
tvorbe kombinuje terénne nahravky, sampler/sekvencér a syntezatory.

SOBOTA19.11

11.00 - 12.00 Vernisaz + brunch

Hajoviia - Cervena studfia, Nad Rozgrundom

ANDREA KALINOVA - POSLEDNY SNEH

Existuje udrzatelné lyZovanie?
kuratorka: Zuzana Duchové

Vplyv klimatickych zmien na zjazdovkach je nepopieratelny. Zimy sa
skracuijt. Teploty sa zvy3uju, ¢o ma priamy vplyv na zimné strediska,
z ktorych niektoré su v stcasnosti az z 80 % umelo zasnezované.
Odbornici tvrdia, Ze ak budeme pokracovat tymto tempom, 0 100
rokov nebude Ziadny sneh. Ma lyZovanie ako Sport este na Slovensku
budtcnost? Pyta sa byvald $portové zjazdarka a vizudlna umelkyna
Andrea Kalinova. Ked sa v ¢asoch globalneho oteplovania do dosled-
kov zamyslime nad viacerymi ludskymi aktivitami, ktoré sd spojené
s chladnym pocasim, prideme na zaujimavé zistenia. Nadseni lyZiari
ako Kalinova by chceli zabezpegit, aby sa lyZovanie stalo udrzatelnym.
Da sa to eSte? Mnohé Sttidie ukazuj, Ze zmyslupIné lyZovanie bude
na nasej pologuli az od nadmorskej vysky 700m. Mnohé strediska sa
snazia 0 zmenu tym, Ze zavadzaju solérne panely a veterné turbiny
na doplnenie energie, ktorti pouzivajt. Postaci to, ked'turisti aj tak
pocestuju lietadlami?

Vystava sa nesnazi davat jednoznacné navody ani odsudzovat celé
lyZovanie ako take. Ide o Spekulativnu personalnu archeoldgiu, vyskum
oblasti Slovenska. Co si pomyslia nasi pravnuci, ak este najdu tieto
relikty v krajine? Hypotetické otdzka funguje aj opacnym historickym
smerom: Ako by vnimali takéto objekty nasi dévni predkovia? LyZova-
nie sa stalo problematickou zabavou pre financne zabezpecené vrstvy
obyvatelstva, Zmeny mézeme pozorovat aj v oficialnych sitaziach

v zjazdovom lyZovani - niekolko akcii muselo byt z dovodu nepriaznivé-
ho pocasia zrusenych. Aka asi bola doba, kedy mala kazda obec svoj
vlek? Ked'sme na lyZiarskych zajazdoch preZivali prvé lasky?”

Andrea Kalinovd absolvovala magisterské Stadium v Ateliéri vytvarmnej
fotografie pod vedenim Miloty Havrankovej na Katedre fotografie a no-
vyjch médii VSVU a ziskala titul PhD. na Katedre intermédii a multimédif
VSVU pod vedenim Antona Cierneho. Iniciovala platformu Abandoned
(re)creation a spoluzakladatelkou Spolocnosti Jaromira Krejcara. V roku
2018 dokoncila dokumentarny film s ndzvom Po sezéne o sanatoriu
Machnac v Trencianskych Tepliciach. Je spoluautorkou knih Architektdra
starostlivosti, 0ff season, Bratislavské moderné fontany a C20: Sprievodca
architektdrou Trencianskych Teplic, C20: Sprievodca architekttirou
Tskaltuba.

1200 - 15.00, Workshop (v anglictine)

Hajoviia - Cervena studfia, Nad Rozgrundom
VEZA CZYN: HOW TO BECOME SOIL?

Uprostred brutalneho, nsilného nicenia planéty sa pomocou $peku-
lativnej fabuldcie na tomto workshope premenime na podu. Pokdsime
sa zamysliet nad tym, Co by to mohlo znamenat, ¢o by bolo na to
potrebné, ako by to mohlo vyzerat, aké zruénosti a postupy by sme si
museli osvojit, ako by sa mohli zmenit nase jazyky a nase vztahy, ¢o
by sme museli obetovat a ¢o by sme mohli ziskat. Budeme premyslat
o starostlivosti, ruinach, toxinoch, suchu, komposte, mikroboch, (ne)
viditelnosti, smrti, Zivote, jedle, spolupréci, sympoiesis, myte, pribehoch
a mnohom dalSom. Nie st potrebné Ziadne predchadzajlce znalosti

v Ziadnej z tém, len ochota zapojit sa do kolektivneho ucenia a experi-
mentovania. Kazdy je vitany, ale majte na pamati, Ze je naSou spoloc-
nou zodpovednostou vytvorit priestor, ktory je bezpecny a starostlivy.
Workshop vedie umelkyiia Veza Czyn a je siicastou projektu Year Of
Climate Care v spolupraci s Impact Academy/Academy of Fine Arts,
Viede. Ucast je bezplatna, prihlaste sa cez becoming_soil@posteo.de
Jazykmi workshopu st anglictina a nemcina (a dalSie).

Veza Czyn je umelkyna Zijica vo Viedni v Raksku. Veza pracuje s rozny-
mi médiami - kresba, zvuk, objekt, instaldcia a text. Vo svojej poslednej
praci ¢erpd z metdd Spekulativnej fabuldcie a nelinedrneho rozpravania
a vyuziva ich na skiimanie otazok umeleckej praxe

13.00 - 15.00 Workshop pre deti

Centrélka, Nam. sv. Trojice 22

ECO - PRINT / UYROBA POHLADNIC

Diskusia
Art Café, Akademicka 2

DIVOGINA NA ULICI

13.00 - 14.30

Streetart, alebo v preklade poulicné umenie je vizudlne umenie
vytvorené na verejnych miestach, viditeIné pre verejnost. Moze

si verejnost na verejnych priestranstvach robit ¢o chce? Jeden

z hlavnych rozdielov medzi takzvanou komerciou, reklamnym,
insitnym a aktivistickym umenim a povodnym graffiti spo¢iva najma
v posolstve. Umenie mé zvacsa za ciel vyvolat u Sirokej verejnosti
zamyslenie. Do centra pozornosti street artu sa dostala aj otazka
povolenia, kedZe graffiti sa zvycajne robi nelegalne, zatial' Co street
art moze byt vysledkom dohody alebo dokonca objednavky. Je lepsie
ked'tieto procesy ulice prebiehaji Zivelne, alebo riadene? Ked riadit
umenie ulice, tak ako? Porozpravame sa s kuratormi a kuratorkami,
pamiatkarmi a pamiatkarkami.

Mgr. Adrian Kobeti€ (*1995) Studoval dejiny a tedriu umenia a architek-
tdry na Filozoficke] fakulte Travskej univerzity. Absolvoval Studijny pobyt
na Masarykovej univerzite v Brne a na Pontificia Universita Gregoriana

v Rime. Po skoncenf Stddia pracoval ako kurator v Nitrianskej galérii.
Zaobera sa stredovekym a sticasnym umenim, v ramci ktorého pripravil
viacero vystavnych projektov. V sti¢asnosti pracuje ako mestsky kurator
v Trnave a zérover je doktorandom na Ustave dejin umenia Slovenskej
akadémie vied a na Filozofickej fakulte Trnavskej univerzity. Zije v Trnave.

Katarina Terao Voskova je architektka-pamiatkarka. Venuje sa vzdeld-
vaniu v oblasti ochrany, prezentécie a obnovy pamiatok a vedecko-vy-
skumnym projektom na Ustave tedrie a dejin architektdry a obnovy
pamiatok Fakulty architekttiry a dizajnu STU v Bratislave. Zije a posobf

v Banskej Stiavnici, kde sa dihodobo venuije zachrane a koordinacii obno-
vy banskostiavnickej Kalvérie. Je editorkou a spoluautorkou viacerych
publikdcii a monografii, prezentujdcich kultdrne dedi¢stvo Banskej
Stiavnice a okolia, kuratorkou a autorkou troch stalych expozicif prezentu-
jticich histdriu a sicasnost barokovej Kalvérie.

15.00 - 16.30 Diskusia

Art Café, Akademicka 2

ALARMIZMUS / RKTIVIZMUS / SKEPTICIZMUS

Ochrana prirody a klimy v centre kulttrnych vojen

Klimaticka kriza podlieha jednej z najsilnejSich a najdlhsie vedenych
dezinformaénych kampani v historii. Aj kvoli tomu je reakcia [udstva
prili§ viaznd a prili§ oneskorend. Ludia ¢asto stracaju prehlad alebo
postradajti motivéciu sa problémom hibie zaoberat, Ne¢innost
politickych a spolocenskych elit ich utvrdzuje v nadeji, Ze to eSte nie
je také zIé. Ukazuje sa, Ze iba aktivizcia kritickej masy spolo¢nosti
dokaze vyvinit dostatocny tlak na zmenu. Sd vsak nase néjstroje dos-
toéné? Mal by byt aktivizmus viac radikélny a dderny, alebo sa radsej
uchédzat o sympatie a Sirsiu popularitu? A ako bojovat s dezinforma-
ciami a hoaxami, ktoré zaberaju komunikacny priestor potrebny na
mobilizaciu ludi a rychlu akciu?

Marta Fandlova (*1996) absolvovala magisterské Stadium zurnalistiky na
Univerzite Komenského v Bratislave. Je jednou z iniciatoriek peticie Klima
ta potrebuje, momentélne je ambasadorkou Eurdpskeho klimatického
paktu. Venuje sa téme klimatickej krizy, ktord ako novindrka aktivne
komunikuje a okrem iného m4 aj vlastny podcast o zelenych témach
Eko-inak. Zije v Bratislave.

Vojtéch Pecka sa pohybuje na pomedzi grafiky a socialnych vied. Viy-
Studoval magistersky odbor teoreticka socioldgia na Fakulte socidlnych
vied Univerzity Karlovej a pokracoval na doktorandskom (momenétine
prerusenom) $ttidiu na Fakulte socidlnych $tddif na Masarykovej
univerzite v Brne. V dizertaénej préaci sa zameriava na vztah tazobného
priemyslu a klimatickych zmien. V sicasnosti publikuje pre server A2larm
patdielny seridl o organizovanom Klimapopieraéskom dezinformacnom
hnuti, ktory by mal koncom roka vyjst aj knizne. Spoluvytvaral mizejné
instalacie pre prazské Narodné mizeum, Mdzeum hlavného mesta Prahy,
Mizeum novej generacie Zdér nad Sézavou, in3talaciu Paméite néroda na
prazskej Letnej a rad dalsich.

15.00 - 17.00 Workshop pre dospelych

Ateliér Katariny Fremalovej, Nam. sv. Trojice 22

ECO - PRINT / POTLAC TRICIEK

16.30 - 17.30 Performance

TOMASZ SZIRAMA

Tomasz Szrama sa na festivale NASUTI predstavil uZ v otvaracom
rocniku 2018. Jeho performance Social Encounters of Despair patrila

ku kli¢ovym dielam festivalu. Preukazal v nej svoju schopnost zaclenit
miestny kontext do svojho umeleckého myslenia a vytvorit site-spe-
cific dielo za par dni. Pri tvorbe programu tohtoroc¢ného festivalu
venovaného DIVOCINE bolo Szramovo vystipenie vybraté aj kvdli jeho
schopnosti zapojit do procesu divakov a rychlo reagovat na meniace
sa podmienky. Tym, Ze sa ako performer zaujima o hrani¢né situacie

a v nich zasadené ludske interakcie a sklimanie vlastného prezivania,
bude pre nasu tohtorocnti tému zasadnym elementom.

Tomasz Szrama (nar. 1970 v Polsku) absolvoval Akadémiu vytvarnych
umeni vo Wroclawi v Polsku v roku 1998. V sti¢asnosti Zije v Helsinkach
vo Finsku. Szrama sa pohybuje medzi viacerymi umeleckymi disciplinami
ako fotografia, video a procesualna tvorba. Bez ohladu na médium,
dominantnym motivom je prefiho pouZivanie vlastného tela a perfor-
mance, ktorym sa venuje od roku 1995. Charakteristickym znakom jeho
tvorby je zapojenie divakov, aktivna ticast publika a improvizcia, Takato
stratégia zakotvuje jeho diela do tradicie chépania performance art ako
procesualneho umenia, kde je podstatny samotny moment tvorby. Jeho
tvorba sa dotyka tém cestovania, dovery v medziludské vztahy a stale
pritomnej moznosti osobného zlyhania.

18.00 - 19.30 Premietanie fimu + diskusia

Eleuzin, Horna Ruzova 1
VIERR GAKANYOVA: BIELA NA BIELE)

Biela na bielej formou videodennika dokumentuje pobyt rezisérky na
polskej antarktickej stanici, kde v roku 2017 nakrdcala snimku FREM
(2019), ktorej hlavnou postavou je umeld neurdnova siet. Pocas pobytu
vedie autorka chatové konverzacie s umelou inteligenciou, ktoré sa
dotykaju povahy filmu, umenia a zmyslu Zivota a odhalujti sposob
myslenia oprosteny od [udskosti a emacionality, ndtiaci k hibokej
introspekcii. Vo filme je zachyteny stboj s vlastnym telom a myslou

v extrémnych podmienkach. Biela na bielej je pokus o vyjadrenie za-
Zitku docasného pozorovatela, ktory sa ocitne v neposkvrnenej prirode
— monumentalnej, krdsnej a indiferentnej zarover.

Viera Cakanyové sa narodila v roku 1980 v Bratislave. VyStudovala
scenaristiku a dokumentarny film na Vysokej Skole muzickych umenf

v Bratislave a Prahe. Vo svojej tvorbe kombinuje dokumentérne, hrané

a animacné postupy a skiima hranice medzi tymito kategdriami. S ostat-
nymi kolegami vedie filmovi produkénd spoloénost Guca s.r.o so sidlom
na Slovensku zameranu na produkciu dokumentérnych filmov mladych
zacinajucich rezisérov z regionu. Okrem produkcie a réZie vlastnych
filmov spolupracuje aj na inych nezavislych filmovych projektoch ako
strihacka a dramaturgicka.

20.00 - 24.00 Party

Art Café, Akademicka 2
TEPLAREN

Art Cafe a festival Nasuti sa pridavajd k vy$e 600 organizaciam

a umeleckym zoskupeniam napriec celou krajinou a k celoslovenskej
iniciative Slovenska Tepldrefi:

Chceme vyjadrit spolupatricnost rodinam a blizkym Matisa

a Juraja, ktori boli zavraZdeni z nendvisti v bare Teplaren v Bratisla-

ve. « Chceme vyjadrit tictu, vdaku a reSpekt tym, ktori z Tepldrne vy-
tvorili otvorené miesto na stretdvanie sa slobodnych ludi. +  Chce-
me vyjadrit jednoznacnii podporu vsetkym ludom, ktori sa identifikujui
ako LGBTI+. + Chceme, aby bolo Slovensko krajinou, kde sa vSetci
mozu citit bezpecne a kde je prislusnost k akejkolvek mensine prijimand
s reSpektom ako prirodzend sticast spolocnosti. +  Chceme podporit
zmenu legislativy tak, aby zabezpecila déstojny a pinohodnotny Zivot
vSetkym ludom na Slovensku vratane LGBTI+ [udi, +  Chceme kracat
cestou nenasilia, spolupatricnosti a tolerancie a preto sa aj Art Cafe

a festival Nasuti v Banskej Stiavnici ziiastiiujti spolocnej iniciativy
Slovenska Teplareri v sobotu 19. 1. 2022 od 20.00.

LINEUP: 20.00 - Uvodné slovo Méria lvanicové zo ZdruZenia rodicov
a priatelov LGBT+ ludi, 20.10 - Tereza & Jaro band (local support),
20.40 - Kotdce DM, 21.30 - Terrible 2's, 23.00 - D) Kinet

Vstupné 10, - eur bude venované na dobrocinné tcely.

V rémci projektu SLICE, Slovensko Islandska spolupraca pri rozvoji malych kultdrnych centier (CLT02019)
bolo toto poduijatie financne ,Podporené obcanmi Islandu, Lichtenstajnska a Norska prostrednictvom
Grantov EHP. Spolufinancované zo Stétneho rozpottu Slovenskej republiky a 0 Povala!

(off program) Art Café, Akademicka 2

VANDA MESIARIKOVA — DELETED LAND

V roku 1988 bola v dosledku tazby hnedého uhlia na Hornej Nitre osada
Laskar vysidlena. T1. tazobnému polu podlahli domy, kastiel' aj park. Zem
sa prepadla a stromy zaliala voda. Osada zmizla z mapy aj z tiradnych
zédznamov. Deleted Land je vizudlnou esejou oblasti, ktora je poznacena
najvacsou banskou ¢innostou na Slovensku. Ta zanechéva stopy nielen
na povrchu, pod nami sa klukatia tisice kilometrov chodieb. Co vidi§ na
konci? Cloveka. Deleted Land je Gast z vicSieho rozpracovaného cyklu
0 regione Prievidza, z ktorého autorka pochédza a tu i Zije.

kuratorka: Juliana Mrvovd
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11.00 - 13.00 Open studio

Centralka, Namestie svIrojice 22
KATARINA FREMALOVA — MOMOKO

Katarina Fremalova founded the fashion brand momoko in Banska Sti-
avnica, within which she discovered the technigue of ecological textile
printing - Eco print. She graduated from the University of Economics in
Bratislava and later the Institute of Creative Photography in Opava. After
taking maternity leave, she decided to devote herself to creative work
and gradually moved from making dolls, through woolen clothes to
printing textiles with linen dyes and later to the Eco-print technique.

12.00 Open Gallery

Schemnitz gallery, Andreja Sladkovica 2
PETER SULO - FEAR OF MISSING OUT

The main reason | paint and draw is to maintain my sanity. Most of

the works | make are inspired by popular, nostalgic, sympathetic,
pornographic or fetishized images that capture and hold attention. By
recreating these images in a medium such as painting or in different
drawing techniques, | am able to explore the elements from which they
are constructed and expand the meaning of the image through my
own stories and interpretations. | see my work as a kind of language
created to share fantasies with other people. By taking and processing
visual stimuli from my surroundings, | try to connect communication
through the image, but without insisting on a specific meaning." PS.

Peter Sulo is from Bratislava, he studied graphics and painting at the
Academy of Fine Arts in his hometown. After finishing school, he moved
to London, where he has been creating and working for almost ten years.
Using techniques such as watercolor painting, ink, oil painting and pastel
drawing, he explores and innovates traditional themes such as portrait,
body, but most recently also landscape. In 2019, his works were selected
for the most prestigious British competition focused on watercolor
painting - the Sunday Times Watercolor Exhibition.

13.30-15.30 Workshop for adults

Centralka, Namestie svIrojice 22
ECO-PRINT

Katarina Fremalova - momoko will present this natural technique of
contact pressing of plants onto textiles, paper and other media at the
Nasuti festival. Together with her, you or your children can try this
technique in her studio in the so-called “Centralka” on strinity square.

16.00 - 17.30 Prednéska + diskusia (v anglictine)

Art Café, Akademicka 2
DANIEL TALESNIK: WHO'S NEXT?

Lecture about the exhibition project and the book Who s Next? In

the case of this exhibition and book effort, it should not be another
academic research that looks from the warmth of its privileged living
room as approximately 1.6 billion around the world try in vain not to
drown. The homeless as a social group are among the most vulnerable
members of society. Why does the problem not decrease despite the
considerable funds poured into possible solutions? The book analyzes
not only central themes such as the visibility and invisibility of the
homeless, but also the ambivalence of the reactions of the rest of soci-
ety, which oscillate between repression and rejection. Homelessness
is not presented as an individual tragedy or perhaps a strategy, but

as a societal problem that requires systemic solutions. In addition to
the analysis of global statistics and their socio-political connections,
he also examines the current crisis of homelessness in cities such as
Tokyo, Mumbai, New York, Los Angeles and Moscow.

Daniel Talesnik is an architect from the Universidad Catdlica de Chile and
holds an MSc AAD and a PhD in the History and Theory of Architecture from
Columbia University, awarded for the dissertation “The Itinerant Red Bauhaus,
or the Third Emigration!’ He has taught at the Universidad Catdlica de Chile,
Columbia University, lllinois Institute of Technology, and Technische Universi-
tat Minchen. At the Architekturmuseum der TUM, where he worked between
2017-2022, he curated "Access for All: Sao Paulo's Architectural Infrastructures”
(2019), and is the co-editor of the exhibition catalogue (Park Books, 2019).

This exhibition was also shown at the Center for Architecture, New York
(2020-2021), Swiss Museum of Architecture, Basel (2021), and excerpts at the
Sao Paulo (2019) and Venice (2021) Architecture Biennales. His last Munich ex-
hibition is “Who's Next? Homelessness, Architecture, and Cities" (2021-2022),
and he is the co-editor of the exhibition catalogue (ArchiTangle, 2021). This
last exhibition will be shown at the Museum fiir Kunst und Gewerbe Hamburg
between October 14, 2022 and March 12, 2023.

SCHEMNITZ

GALLERY

BANSKA ST A NICA

CONTENPORARY

Vernisaz
Galéria Jozefa Kollara, Namestie svrojice 12

WILDERNESS / WHILE WE WERE DANCING

18.00 -19.30

The core of our story is a person and his inner experience of the threat
of a climate disaster. We watch as humanity succumbs to the displace-
ment of ecological problems, which resembles the proverbial music on
the Titanic giving us the hope of fools until the last moment. Living for
the present moment may seem like selfishness, but on the other hand,
it is also the only available way of (mental) survival. The pseudo-mu-
seum anthropological installation at the end of the exhibition will look
for a point in human history where things went wrong, when man
separated himself from the “wilderness” and lost his relevance to his
natural environment.

Peter Barényi
Pali Hovanec
Tomés Rafa
Martin Spirec
Gabriela Zigova

Performance
Art Café, Akademicka 2

20.00 - 21.00

ANDRE] CHUDY:
SEAWEED (FROM VARKALA TO MUNNAR)

For the Nasuti festival, he is preparing a composition consisting
of mostly nocturnal field recordings from southern India - waves
in Varkala, backwaters in Alleppey, tea plantation in Munnar. He
also made samples from these recordings, which he uses for free
improvisation.

Andrej Chudy is one of the dramaturgs of the NEXT festival, occasional DJ,
and former music editor of Zion magazine and Tlis radio. In his music, he
combines field recordings, sampler/sequencer and synthesizers.

SOBOTA19.11

VernisaZ + brunch
Hajoviia - Cervena studiia, Nad Rozgrundom

ANDREA KALINOVA — THE LAST SNOW

Does sustainable skiing still exist?
Curator: Zuzana Duchova

11.00 - 12.00

The impact of climate change on the slopes is undeniable. Winters are
getting shorter. Temperatures are rising, which has a direct impact on
winter resorts, some of which are now up to 80% artificially snow-cov-
ered. Experts say that if we continue at this rate, there will be no snow
in100 years' time. Does skiing as a sport still have a future in Slovakia?
Asks Andrea Kalinova, a former downhill skier and visual artist. In
times of global warming, when we consider the implications of several
human activities that are associated with cold weather, we come up
with some interesting findings. Enthusiastic skiers like Kalinova would
like to ensure that skiing becomes sustainable. Can it still be done?
Many studies show that meaningful skiing in our hemisphere will only
happen from an altitude of 700m. Many resorts are trying to change
this by introducing solar panels and wind turbines to supplement the
energy they use. Will this be enough if tourists travel by plane anyway?

The exhibition does not attempt to give clear-cut instructions or
condemn skiing as a whole. It is a speculative personal archaeology,
an exploration of an area of Slovakia. What will our great-grandchildren
think if they still find these relics in the landscape? The hypothetical
question also works in the opposite historical direction: how would our
ancient ancestors have perceived such objects? Skiing has become a
problematic pastime for the financially well-off strata of the population.
Changes can also be observed in official downhill skiing competitions
- several events had to be cancelled due to inclement weather. What
was it like when every village had its own ski lift? When we were
experiencing first loves on ski tours?

Andrea Kalinova completed her master’s studies at the Art Photography
Studio under the supervision of Milota Havrédnkova at the Department of Pho-
tography and New Media of the University of Applied Sciences and received a
PhD degree. at the Department of Intermedia and Multimedia of VSVU under
the leadership of Anton Cierny. She initiated the Abandoned (re)creation plat-
form and co-founded the Jaromir Krejcar Company. In 2018, she completed a
documentary film entitled After the Season about the Machnac sanatorium

in Trencianske Teplice. She is the co-author of the books Architecture of care,
0ff season, Bratislava modern fountains and C20: Guide to the architecture of
Trencianske Teplice, C20: Guide to the architecture of Tskaltuba.

e

o artcafe

12.00 - 15.00 Workshop (in English)

Hajoviia - Cervend studiia, Nad Rozgrundom
VEZA CZYN: HOW TO BECOME SOIL?

In the midst of the brutal, violent destruction of the planet, we will
transform into soil using speculative fiction in this workshop. We will
try to think about what it might mean, what it would take, what it might
look like, what skills and practices we would have to adopt, how our
languages and our relationships might change, what we would have
to sacrifice and what we might gain. We will think about care, ruins,
toxins, drought, compost, microbes, (in)visibility, death, life, food,
collaboration, sympoiesis, myth, stories and much more. No previous
knowledge in any of the topics is required, just a willingness to engage
in collective learning and experimentation. Everyone is welcome, but
please remember that it is our shared responsibility to create a space
that is safe and caring. The workshop is led by the artist Veza Czyn

and is part of the Year Of Climate Care project in cooperation with the
Impact Academy/Academy of Fine Arts, Vienna. Participation is free,
register via becoming_soil@posteo.de. The languages of the workshop
are English and German (and others)."

Veza Czyn is an artist based in Vienna, Austria, working with different
media such as drawing, audio, objects, installation and text and in her
recent work she draws on methods of speculative fabulation and non-lin-
ear narrative to explore questions of artistic practice.

13.00 - 15.00 Workshop for children
Centralka, Nam. sv. Trojice 22

ECO - PRINT / UYROBA POHLADNIC

13.00 - 14.30 Discussion

Art Café, Akademicka 2
WILDERNESS ON THE STREETS

Street art is visual art created in public places, visible to the public.
Can the public do whatever they want in public spaces? One of the
main differences between so-called commercial art, advertising, folk
and activist art and original graffiti lies mainly in the message. Art is
mostly intended to provoke thought in the people. The issue of permis-
sion has also come to the centre of street art, as graffiti is usually done
illegally, whereas street art can be the result of an agreement or even
a commission. Is it better if these street processes are spontaneous or
controlled? If we want to manage street art, what is the best way? We
will talk with curators and conservationists.

Marta Fandlova(*1996) completed her master's degree in journalism

at the Comenius University in Bratislava. She is one of the initiators of
the Climate Needs You petition, and is currently an ambassador for the
European Climate Pact. She deals with the topic of the climate crisis,
which she actively communicates as a journalist, and among other
things, she also has her own podcast on green topics Eko-inak. She lives
in Bratislava.

Vojtéch Pecka operates between graphics and social sciences. He grad-
uated with a master's degree in theoretical sociology at the Faculty of
Social Sciences of Charles University and continued his doctoral studies
(currently suspended) at the Faculty of Social Studies at Masaryk Univer-
sity in Brno. In his dissertation, he focuses on the relationship between
the mining industry and climate change. He is currently publishing a
five-part series for the A2larm server about the organized climate denial
disinformation movement, which should also be published in book form
atthe end of the year. He co-created museum installations for the Prague
National Museum, the Museum of the Capital City of Prague, the Museum
of the New Generation Zdér nad Sézavou, the installation of the Memorial
of the Nation on Prague’s Letna and a number of others.

15.00 - 16.30 Discussion

Art Café, Akademicka 2

ALARMISM / ACTIVISM / SKEPTICISM

Nature and climate protection at the center of culture wars

The climate crisis is subject to one of the strongest and longest-run-
ning disinformation campaigns in history. This is also why humanity’s
reaction is too lukewarm and too delayed. People often lose track or
lack the motivation to delve deeper into the problem. The inaction of
the political and social elites strengthens them in the hope that it is not
so bad yet. It turns out that only the activation of a critical mass of soci-
ety can exert sufficient pressure for change. But are our tools enough?
Should activism be more radical and striking, or should it rather seek
sympathy and easier popularity? And how to fight misinformation and
hoaxes that occupy the communication space necessary for mobilizing
people and quick action?

Marta Fandlova (*1996) completed her master's degree in journalism

at the Comenius University in Bratislava. She is one of the initiators of
the Climate Needs You petition, and is currently an ambassador for the
European Climate Pact. She deals with the topic of the climate crisis,
which she actively communicates as a journalist, and among other
things, she also has her own podcast on green topics Eko-inak. She lives
in Bratislava.

Vojtéch Pecka operates between graphics and social sciences. He grad-
uated with a master's degree in theoretical sociology at the Faculty of
Social Sciences of Charles University and continued his doctoral studies
(currently suspended) at the Faculty of Social Studies at Masaryk Univer-
sity in Brno. In his dissertation, he focuses on the relationship between
the mining industry and climate change. He is currently publishing a
five-part series for the A2larm server about the organized climate denial
disinformation movement, which should also be published in book form
at the end of the year. He co-created museum installations for the Prague
National Museum, the Museum of the Capital City of Prague, the Museum
of the New Generation Zd4r nad Sazavou, the installation of the Memorial
of the Nation on Prague’s Letna and a number of others.

am% BRARIO BRI Flash Art lcapital
15.00 - 17.00 Workshop pre dospelych

Ateliér Katariny Fremalovej, Nam. sv. Trojice 22

ECO - PRINT / POTLAC TRICIEK

16.30 - 17.30 Performance

TOMASZ SZRAMA

Tomasz Szrama presented himself at the NASUTI festival already in the
opening year of 2018. His performance Social Encounters of Despair
was one of the key works of the festival. In it, he demonstrated his abil-
ity to incorporate the local context into his artistic thinking and create
a site-specific work in a few days. During the creation of the program
of this year's WILDERNESS festival, Szram'’s performance was also cho-
sen because of his ability to involve the audience in the process and
to react quickly to changing conditions. The fact that as a performer
he is interested in borderline situations and the human interactions
embedded in them alongside with examination of his own experience,
his piece will be a fundamental element for our theme this year.

Tomasz Szrama (b. 1970 in Poland) graduated from the Academy of Fine
Arts in Wroclaw, Poland in 1998. He currently lives in Helsinki, Finland.
Szrama moves between several artistic disciplines such as photography,
video and procedural creation. Regardless of the medium, the dominant
motif for him is the use of his own body and performance, which he has
been engaged in since 1995. The characteristic feature of his work is the in-
volvement of the audience, active participation of the audience and improv-
isation. Such a strategy anchors his works in the tradition of understanding
performance art as procedural art, where the very moment of creation is
essential. His work touches on the themes of travel, trust in interpersonal
relationships and the ever-present possibility of personal failure.

18.00 - 19.30 Premietanie fimu + diskusia

Eleuzin, Horna Ruzova 1
VIERR GAKANYOVA: BIELA NA BIELE)

Viera Cakanyové: White on White White on White documents the direc-
tor's stay at the Polish Antarctic station, where in 2017 she shot FREM
(2019), the main character of which is an artificial neural network in
the form of a video diary. During the stay, the author conducts chat
conversations with artificial intelligence that touch on the nature of
film, art and the meaning of life and reveal a way of thinking devoid

of humanity and emotionality, forcing deep introspection. The film
captures a battle with one’s own body and mind in extreme conditions.
White on white is an attempt to express the experience of a temporary
observer who finds himself in pristine nature — monumental, beautiful
and indifferent at the same time.

Viera Cékanyova was born in 1980 in Bratislava. She studied screen-
writing and documentary film at the Academy of Performing Arts in
Bratislava and Prague. In her work, she combines documentary, feature
and animation techniques and explores the boundaries between these
categories. Together with other colleagues, she runs the film production
company Guca s.ro, based in Slovakia, focused on the production of
documentary films by young up-and-coming directors from the region. In
addition to producing and directing her own films, she also collaborates
on other independent film projects as an editor and dramaturg.

20.00 - 24.00 Party

Art Café, Akademicka 2
TEPLAREN

Art Cafe and the Nasuti festival join more than 600 organizations and
artistic groups across the country and the Slovak initiative Slovenska
Teplareni:  We want to express our solidarity with the families and loved
ones of Matus and Juraj, who were murdered out of hatred in the Teplareri
bar in Bratislava.  +  We want to express respect, gratitude and
respect to those who created Teplaren as an open place for meetings of
free people. +  We want to express unequivocal support to all people
who identify as LGBTI+. «  We want Slovakia to be a country where
everyone can feel safe and where belonging to any minority is accepted
with respect as a natural part of society. +  We want to support the
change in legislation so that it ensures a dignified and fulfilling life for all
people in Slovakia, including LGBTI+ people. +  We want to walk the
path of non-violence, togetherness and tolerance, which is why the Art
Cafe and the Nasuti festival in Banska Stiavnica are participating in the
Jjoint initiative of the Slovenska Teplareri, on Saturday

LINEUP: 20.00 - Opening speech by Maria Ivanic¢ova from the Associa-
tion of Parents and Friends of LGBT+ People, 20.10 - Tereza & Jaro band
(local support), 20.40 - Kottice DM, 21.30 - Terrible 2's, 23.00 - D) Kinet

The entrance fee of 10 euros will be donated to charity.

Within the SLICE project, Slovakia Icelandic cooperation in the development of small cultural centers
(CLT02019), this event was financially “Supported by citizens of Iceland, Liechtenstein and Norway
through EEA Grants. Co-financed from the state budget of the Slovak Republic and 0Z Povala.

(off program) Art Café, Akademicka 2

VANDA MESIARIKOVA — DELETED LAND

In1988, as a result of lignite mining in Horna Nitra, the settlement of
Laskar was displaced. 11. Houses, a mansion and a park succumbed to
the mining field. The ground caved in and the trees were covered in wa-
ter. The settlement disappeared from the map and from official records.
Deleted Land is a visual essay of the area marked by the largest mining
activity in Slovakia. It leaves traces not only on the surface, thousands
of kilometers of corridors meander beneath us. What do you see at the
end? Human. Deleted Land is part of a larger ongoing series about the
Prievidza region, where the author comes from and lives here.

curator: Juliana Mrvova



